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HANFSTAENGL CLOSED UP 


After some months of a “Removal Sale,’ 
and, following the withdrawal of the por- 
trait of the Kaiser,-which he formerly dis- 
played in the 45 St. window of his art shop 
in the Lorraine at the Avenue and 45 5St.. 
Herr Franz Hanfstaengl, the German art 
dealer, it is currently reported in art circles, 
has had his shop closed by the Government. 
Certain it is that last week, although the 
pictures and prints remain in the windows 
of the shop, and the large “Removal Sale 
sien is still displayed, would be “trad 
ers with the enemy,” who endeavored to 
enter after Dec. 7 last found the door tight- 
lv locked, and a small card stuck in one 
corner with the laconic legend “closed.” 

“There is a further rumor that Herr Hanf- 
staengl has been interned on Ellis Island, 
but this cannot be confirmed as the Art 
NEwWs goes to press. | 

Thus ends the business career in N. ¥ | 
for the time at least, of a German art deal- 
er, who, although his mother is an Ameri- 
can and himself a graduate of Harvard- 
alone of all his fellow. art dealers, refused 
to display the Stars and Stripes on his or 
over his shop—after or before the country | 
entered the war, who made himself so of 
fensive to Americans by his boasting and 
blatant pro-German talk that he was re 
quested to leave the Harvard Club, and was | 
shunned by many of his former associates. | 
and who went over to Hoboken to bid God- 
speed to his friend, Count von Bernstorfi 
on the morning of the latter’s enforced de 
parture, to show that “one heart was loyal 





yet.” 


WAR POSTER SHOW TO TRAVEL 

\ War Poster collection has been as 
sembled by the Newark Public Library and 
is prepared to travel throughout the United 
States, this at the request ot Mr. Ke l 
Banning, formerly director of the division of 
pictures of the Committee on Public In- 
formation at Washington, D. C. 

The exhibit consists of 69 war posters and 
a variety of kindred maiter, as described in 
the pamphlet “Posters and American War 
Posters,” published as the contribution ot 
the trustees of the Newark Library. 


“DIAMOND JIM’S” PICTURES 


The pictures owned by the late James 
Buchanan Brady and which are to be sold 
at auction probably in the Plaza Ballroom 
in January are as follows: 

“Landscape—Fontainebleau,” Diaz; “Mar- 
ine,” Jules Dupré; “Arab Army Crossing a 
Stream,” Decamps; “The Smoker,” Dela- 


Kendall | 


croix; “Early Autumn,” “Sunset in the 
Woods, Montclair,” and “The Beeches,” | 
George Inness; “Near Conway, N. H.,” | 
Wyant; “The Indian Country,” R. A. Blake- 
lock; “A Turkish Market”. and “Market 
Scene, Constantinople,” Pasini; “Portrait of 
a Man,” Vollon; Schreyer’s “Wallachian 


Horsemen,” from Emerson McMillin collec- 
tion; Marie Dieterle’s important “Homing 
Cattle,’ Bouguereau’s “Nut Gatherers,” from 
the Judge Bronson collection, and “An 
Italian Beauty,” Vibert’s “The Bouquet,” 


Rico’s “Church of San Giacomo dall’ Orio, | 


Venice”; Henner’s “Jeune Femme,” “Female 
Head” and “A Pensive Moment; Ziem’s 
“Venice” and “Scene at Venice,” Courbet’s 
“Cowherd.” Géréme’s “In the Mosque.” 
Boudin’s “Marine, Bordeaux,” 


Blommer’s | 


“Dutch Interior” and Keever’s “The Humble | 


Home.” 


Other works are “Watching the Sheep,” 
by Ter Meulen; D. Ridgway Knight's “Meet- 
ing Place,” “Plucking Chrysanthemums” 
and “Chrysanthemums,” Aston Knight’s 
“Roses and Thatch,” “Swift Flowing 
Stream” and “The Rapids”; “A Cavalier,” 
Roybet; “Arab Cavalry in Battle,” Kowaski; 
“Sortie du Bal de l’Opera,’ Detti; “The 
Empty Purse,” Sir John Watson-Gordon; 
“The Sheepfold,” Verboeckhoven; “Sheep in 
Snow Storm,” Schenk; “Portia Receiving 
the Prince of Aragon,” “At the Bal 
Masque,” Clarin, and characteristic examples 
of Jacquet and Piot. There also are 
watercolors by Bargue, William Maris, 
Blommers, Kever, Weissenbruch, Boughton, 
Robert Blum, W. H. Ranger and W. Gedney 
Bunce. 


GOLD MEDAL FOR ARTIST 


A gold medal has been awarded W. Grea- 
son, a Detroit artist for the best contribu- 
tion to the recent annual exhibition of pic- 





of the 





tures by Michigan artists, held under the 


auspices of the Scarab Club at the Detroit | scape 


Museum. 


TO POPULARIZE MODERN ART 


A number of well known men and women, | 
artists and art lovérs, met last Sunday in 
this city to discuss the formation of an or- 
ganization to launch a propaganda, raise 
funds, etc., for fostering a love for and 
the collecting of modern art productions and 
to oppose the now prevalent craze for 
the antique. 

The persons interested in this new move- 
ment are of the opinion that modern art and 
artists are suffering from neglect, while old 
art is fostered by too many dealers and pro- 
motors in this country. It will be interest- 
ing to observe the development of this novel | 
organization. 


COLLECTOR WANTS DAMAGES 

Sefior Jesus Alvarado of Ecuador wants 
$125,000 damages from the Anderson Gal- 
leries on account of the sale of a collection 
of antiques, the proceeds of which did not 
realize his expectations. Alvarado says the | 
inferior pieces were offered first. He asks 
that his collection be returned to him. 


THE WINTER ACADEMY 


(First Notice.) 


HART CATALOGS AMERICANS 
Mr. Charles Henry Hart, who‘has been | 
rather quiet, for him, of late and has re The : : SU ; e 
frained from entrance into the fee elton Sa lhe rolling year brings again this week 
‘ ’ “pe ‘ i Agree the first of the large and important romtine 
of the time—which, after all, “make for the | = si so > tel 
Se ee. eee eee hye a: ,<| Public art displays of the season—the 
gayety of nations’—it is now ‘learned has : are 
Y ” bceined 3 2 rete 2 “| twelfth winter exhibition of the veteran 
yeen and is extremely occupied in catalog- | “de : 3 “1 : 
“tae . "a whe Academy of Design—familiarly known in 
ing the superior collection of early Ameri- | the American art world ad “The Winter 
can portraits owned by Mr. Herbert Pratt, | Sol oT ae” ert: 
“igo se ma Academy. his will open to the public 
of Glen Cove, L. I. his catalog should be today in the Fine Arts Galleries, 215 W. 5? 
a valuable contribution, when completed, | qc, °j he gine aby. Bek . 
to the history of early American painting | >t following. the. customary reception, aad 
. ae ee oo ®-| so-called private view of yesterday after- 
noon. 





FRANCE’S RUINED CITIES The art public does not, perhaps, realize 
Frangois Monod, private secretary of M.| that this first Academy show really, in a 
Tardieu of the French Commission and| Way, “sets the pace” of the exhibition sea- 
former assistant curator of the Luxem-|son, for, from its exhibits, which, under the 
bourg, showed a series of slides showing | Academy rules, are, with the single excep- 
the destroyed architecture in the devastated | tion of one “Star” work (this year the later 
regions of France, before the . National of Sargent’s two recent portraits of John D. 
Sculpture Society at its rooms in the Fine | Rockefeller), chosen from pictures and 


Arts Building, Tuesday eve. last. 

M. Monod spoke of the faces of German 
prisoners as being brutal, 
aces of barbarians. 





THE MISSES ¢ 


By Thomas 


Now in Collection of Worcester Art 


(Photo by Conger) 


Senor Alvarado further says his collec- 
pi 


tion of Ecuadorian antiquities consists ary" 


paintings, armor, brocades and other articles 
of great antiquity, descended to him from 
his ancestors, who were among the first 
European settlers in South America, and 
he expected to sell it for about $100,000. | 

The Anderson Galleries state they bid in| 
$2,547 for certain articles to protect the 
owner and are also out the expenses of the 
sale, and make counter claim for these. 





FRICK PRESENTS A BUST 


Mr. Henry C. Frick has presented to the 
board of directors of the First National | 
3ank a bronze bust of their chairman, 
George F. Baker, by J. Massey Rhind, which 
rests on a pedestal in the southwest corner 
bank’s offices. 








NEW PICTURE FOR ROCHESTER 

The Memorial Art Gallery at Rochester, 
N. Y. announces the acquisition of a land- | 
entitled “Springtime,” 











s;AINSBOROUGH 


Gainsborough 


Museum 


Sought from Duveen Bros. 


Paul Bartlett, the president of the society, | 


resided and read a letter from the Minister 
of Public Instruction, of France, an ac- 
knowledgment of sympathy and regrets, 
sent in the name of the society, on the death 


| of the French sculptor Rodin. 





ART OBJECTS SAVED IN MADRID 


A despatch from Madrid to the N. Y. 
“Times” says: “TheMedinacoeli Palace, in 
the Province of Soria, has been destroyed 
by fire. Many of the objects of art, which 
are of great value, were saved.” 





A loan exhibition of the works of Arthur 
B. Davies is announced by the Macbeth 
Galleries to open Jan, 2, to continue through 
he month. Especial interest will be aroused 
»y the fact that all the periods of the artist’s 
ctivity will be covered in this display, from 
iis early imaginative work, down to his 
ater performances tinged with modernist 
deas. 





Harry Knox Smith, mural decorator, has 


tee he . by Walter | received the commission of Ist Lieut., and 
i Griffin, a gift from Edward Bausch. 


has gone to one of the camps. 





unformed,: the | 


sculptures offered by their producers and 
not previously shown in New York, at least, 
are drawn the majority of the exhibits 
in these out-of-town public displays of the 
season which fall in the winter. The “Spring 
Academy,” which comes in mid-March, sup- 
| plies in turn, in the same manner, not only 
| the few out-of-town public displays which 
| follow it towards the close of the season, 
but the first of the succeeding autumn, The 
annual Chicago Art Institute display, for ex- 
ample, just closing, is largely made up of 
works “invited” from the last “Spring 

Academy,” and for the past three years, at 
least, the annual Pennsylvania Academy 
show, which opens in early February, has 
been almost a replica of the just preceding 
“Winter Academy.” 

Academy Displays Free to All 

Those writers and private critics who, 
for these many years, have felt it necessary 

to condemn the Academy shows on. gen- 

eral principles—in some cases, from heredi- 
| tary prejudice—can never seem to realize 
| that, with all the shortcomings of the two 

Academy displays, they are really the only 
| large public art shows held in the country, 
which represent the latest output from 
American studios, and which output, as a 
whole, must pass a jury which, for the past 
few years, has certainly been a competent 
| one, and free—since the awarding of prizes 
was wisely taken from it and’ given to a 
separate jury—from any possible personal 
self-seeking. 

So, despite shortcomings and individual 
disappointments, the Academy exhibitions 
are as fairly representative as: they cam be 
made—and are the only ones free from the 
often unfair “invited” system—which, while 
it may make a display stronger as a whole, 
and, perhaps, more popular—as it usually 
fills almost all the wall space with these 
“invited” works—also makes the announce- 
| ment of a jury to pass upon uninvited works 
sent in, at times, a farce, subjects would be 
exhibitors to unnecessary expense in ship- 
ping their works to and fro, and produces 
a concomitant irritation and resentment 
when these are returned. 

The Academy, in contrast, is “free for all” 
and ‘.s problem is the lack of wall and floor 
space to hang and place, sometimes one- 
half of the works submitted and passed by 
the jury. Only adequate galleries can solve 
this problem, and, meanwhile, those who 
annually criticise the Academy so severely 
should weigh the question, and so doing 
will, it is to be hoped, see that the Academy’s 
| system of exhibitions is, after all is said 
| and done, the fairest to the artists and the 
| public that has yet been devised. 


New Motifs Needed 


With this preamble, let it be said that the 
current Winter Academy—to continue 
through Sunday, Jan, 13, next—is like its 
predecessors of the past five years—an 
average show—with a number of interestin 
and well-painted and modelled pictures pr | 
sculptures; a few clever works, and two or 
three unusually striking productions. Like 
its predecessors, also, it will grow with 
study. There are too many absentees 
among the stronger painters and sculptors, 
and, on the other hand, a refreshing num- 
ber of newcomers of ability. The general 
absence of new motifs and the repeating of 
time-worn ones, espec) * on the part of 
painters and sculptors ability, is again 
painfully evident, and is the disappointing 
feature of the exhibition. It is not necessar 
to mention names—the art public will, all 
too quickly, recognize and turn with a sigh 
from the everlasting icebound rivers, ice- 
creamish showy woodlands and fields, and 
gilded lakes’ .with swimming ducks and 
glorified children on their banks, the con- 
fectionery of varicolored spring woodlands, 
the autumn woods and fields, which have 








(Continued on page 2) 
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THE WINTER ACADEMY 
(Continued from page 1) 


and leave the “dark brown taste,” the blue 
or pink—it matters little which—costumed 
girl in the garden or hammock, the girls 
with wind-biown skirts on the pink and 
white hillside, and the eternal sentinel pines, 
which have watched over Academy shows 
from time immemorial. The wearying repe 
tition of one note—the paucity of ideas, the 
seeming inability to ever adopt a new motif, 
when one has proven a commercial success, 
even when the artist has the ability to strike 
out from and leave his rut—this, as the Ar’ 
News has repeatedly urged, is the real de- 
fect of the usual Academy displays—not 
poor painting nor modelling nor careless 
drawing, for most of these artists, who thus 
offend year after year, and do their part in 
lowering the standard of the Academy exhi- 
bitions, are competent workmen and women. 


The Honor Picture 

The second and later portrait of John D. 
Rockefeller, by John S. Sargent, is the 
“Star” and “Honor” work in the exhibition, 
and occupies, of course, the centre of the 
north wall of the Vanderbilt Gallery. It 
depicts the aged financier at three-quarter 
length, seated in a plain, cane-bottomed 
chair, and half turned towards the viewer. 
In pose, drawing, expression, color, and 
masterly technique, the portrait is fifty per 
cent. a better one than the first executed, 
and which has recently been shown in a 
Fifth Ave. Gallery, for that had a certain 
weakness of modelling and flatness of sur- 
face that brought almost a shock to even 
the greatest admirers of “the modern Vel- 
asquez.’ The Academy portrait is Sargent 
himself again, and has all his characteristics. 
The work, presumably, to “play up” its im 
portance, is flanked by two fairly good busts 
by the young Italian sculptor, Giulio Mo- 
rani, and by a dull and inferior landscape by 
jen Foster on the right, topped by an 
equally dull landscape, and by Charles H 
Davis’s good, but old, “Landscape with 
Clouds,” from the San Francisco Exposi- 
tion, this again topped by an unimportant 
landscape. The wisdom of thus surround- 
ing even a Sargent with uninteresting and 
comparatively inferior works is difficult 
to understand, and it must be confessed that 
the centre panel of the wall of honor pre 
sents a dull and lifeless appearance in con 
sequence. Mr. Sargent has given Mr. Rocke- 
feller, in this last presentment, that patheti 
expression so familiar to city people in the 
pretended “Old Soldier” who sidles up to 
one on a cold night, and wails for a carfare 
or cup of coffee. Was it an unconscious 
sarcastic impulse that prompted the painter 
to thus present the world’s richest man? 


The Prize Winners 
The prizes have been awarded with, on 
the whole, good judgment, although it is 
difficult to understand why Edward W. Red- 
Geld should have been given the Carnegie 





prize of $500 for another of his interminable 
series of Centre Bridge winter riverscapes, 
strong and fine as they are, and Max Bohm, 
who, if his dramatic powerful “Crossing the 
Bar,” a stirring portrayal of a fisherman and 


by roaring surges—rich and deep in color 
and painted in broad masses—was eligivle 
for this prize, should have been passed over. 
The Thomas R. Proctor prize for the best 
portrait (and there are few portraits shown) 
went to William §. Whittemore for his curi- 
ous presentment of a boy, Talcott Bates, 
sitting rather huddled up on a small bench 
at the bottom of a disproportionately tall 
canvas, and evidently in fear that the ceil- 
ing is about to fall on him. The work is 
well painted and creditable but the effect is 
rather bizarre. 

To Daniel Garber was given the Altman 
prize of $1,000 for his clever and amusing 
‘Boys,” which won the Carol Beck medal 
at the last Philadelphia Academy, and which 
it is rather surprising to see here, so soon, 
at least—a delightful rendering of a youth 
ful trio of musicians, practising their art 
and which has a really fine swing and is ad 
mirable in color and expression, 

The Altman prize of $500 was awarded to 
Karl Andersen for his striking group por 
trait of a “Mother and Five Sons.” remi 
niscent in composition and idea of Caro-Del 
vaille and Lucien Simon, but which has fine 


expression, good drawing and poses, save 
for a slight stiffness, and a delicate and 
charming color scheme of light pink and 


blue and gray. 

Miss Alice Kent Stoddard won the Isidor 
medal for the best figure composition, with 
her expressive and truthful study of child 
hood, “A Child of Monhegan.” 

To Miss Malvina Hoffman was given the 
Julia A. Shaw memorial prize for the best 
work by an American woman for her life- 
size sculpture of a youth and maiden, en- 
titled “Russian Bacchanales,” well modelled 
and full of life and action, although toc 
nearly a replica of the well-known Cot 
painting of “Springtime.” 

Sherry E. Fry bore off the Elisabeth W 
Watrous gold medal for his sculpture, “An 
Unfinished Figure,” and the Helen Foster 
Barnett prize for the best sculpture by an 
American. under thirty-five went to Paul 
Manship for his altogether delightful, but 
all too familiar “Dancer and Gazelles.” 


Good Pictures in Vanderbilt Gallery. 
The absence of a catalog on the day when 
the Art News was privileged to see the 
exhibition,-makes it difficult to do more than 
briefly note the more important pictures in 
the Vanderbilt Gallery, other than those 
already mentioned, in this first notice of the 
display this week. 

Leon Kroll has gone into portraiture, and 
shows a three-quarter length seated portrait 
of a young woman—strongly brushed and 
well modelled, the textures of the gown 
somewhat insistent, and the expression ad- 
mirable—a serious, fine work. ‘There is a 
scene in an iron foundry by Jonas Lie, virile 








Picture, Studio and 
Gallery Lighting 


EXPER1 ADVICE 


I. P. FRINK, Inc. 
24th St. and 10th Ave., New York 


in execution and strong in color, one of a 
recently-painted series of mine studies, and 
Edward Dufner shows another of his, 
“Summertime,” large landscapes with ducks 
on a placid pool and happy children on a 
nearby bank—a good and pleasing work but 
a repetition of a now too familiar motif. 

From the able brush of Everett L. Warner 
comes a snowbound, old downtown New 





York street, a truthful, virile presentment, 





Daniel Gallery 


2 WEST 47th STREET 








with the Woolworth building looming dimly 
through the misty air in the background 
Luis Mora is represented by a Zuloaga sub 
ject, a group of Spanish Gypsies on the 
road—the figures, well and strongly char 
acterized, but the painting dry and lacking 
in atmosphere. There is a sunny, truthful 





MODERN PAINTINGS 


landscape from W. L. Lathrop, two rather 








stiff women’s figures, well colored, by Ivan 
Olinsky, a fine blue-toned winter landscape 





Established 1888 


HENRY SCHULTHEIS CO. 
Modern Paintings 


Etchings Color Prints Frames 
142 FULTON ST. 55 VESEY ST. 
New York 





customed beach scenes in the 
lery, a strong and sombre view o/ an 
Pueblo town in moonlight, by 


old 


his boy in their small boat urged shorewards | 


by Hobart Nichols, who has one of his ac- 
Centre Gal- 


Mathisa 
Sandor, a lovely, joyous “Interior with fig- 


ire,” by Childe Hassam—one of his best | 
works—a large high-keyed, sunny park 
scene, by Robert A. Graham, a factory 


town scene, by Robert Spencer— as good as 
usual—a fine and largely conceived land- 
scape with storm clouds and beetling cliffs, 
by De Witt Parshall, and a typical poetic 
moonlit marine, by Howard R. Butler. 
There is a large, fine landscape, by Carl 
Rungius, a clever arrangement, a depiction 
of a little girl, seate 1 in a window oench, 
her baci to the light, with the city sky- 
scrapers seen dimly through the glass, by a 
newcomer, Miss Rosamond Coney; a 
charming portrayal of a girl, curiously en- 
titled, “1914,” by Howard Giles, and a typi- 
cally large and strong landscape with houses, | 
by Gardner Symons. | 
There are also in this gallery good ex- | 
amples of the strong art of Leonard Ocht- 
man, William Wendt, R. Sloan Bredin, Haw- | 
thorne, W. S. Robinson, Felicia Waldo How- 
ells, Joseph T. Pearson, Jr. (another variant 
on his decorative mural of “Snow Geese,” 
seated on old gnarled tree trunks by a river- 
side), and a memorial of the late and la- 
mented Carroll Beckwith—his large recum- 
bent Velasquezish nude woman, deep and 
rich in color, quality, and beautifully drawn 





The prominent works in the Centre and 
South Galleries and the Academy Room 
and the sculptures shown will be noticed 


next week. | 


James B. Townsend. 





| EXHIBITIONS NOW ON 








War Poster Exhibition 

The second week, now closing, of the-im- 
portant exhibition of war posters now on 
at the Arden Gallery, 599 Fifth Ave., under 
the auspices of the AMERICAN Art NEws 
and the Arden studios, is devoted to a show- 
ing of war charity posters. The recruiting 
shown last week were more inter- 
esting from a historical than from an artistic 
standpoint. Those exhibited this week are 
interesting, both as historic documents and 
as works of pictorial art. 


posters 





58 Branches in China—Est. in Shanghai since 1893 


C. BERTHEL & CO. 
No. 18 EAST 45th STREET, N. Y. 
Formerly at 298 Fifth Avenue 


Direct Importers of 
GENUINE CHINESE ANTIQUES 
and ART OBJECTS 











Messrs. E. & A. Milch 


announce an exhibition by 


Painter-Gravers of America 





at their galleries 
108 West 57th Street 
Next to the Lotus Club 


From December 10th 








The invasion of Belgium, with the at- 
tending murders, separation of families 
maltreatment of the civilian population, the 
tragic retreat of Serbian soldiers and civil- 
ians before the advancing Austrian armies, 
and the Polish holocaust are among the his- 
torical events of the war depicted by these 
posters. 

Among the most beautiful and at once the 


and | 


most appealing of the posters are those call- | 


ing for relief for the orphans of the war. 
Poulbot, among the French artists, Ost, 
among the Dutch, and 


Brangwyn, among | 


the English, make the strongest appeals for | 


little victims. 
and saddening 


wretched 
tragic 


and 
most 


innocent 
the 


these 
Two of 


posters, one by Roll and the other by Dhur- | 


mer, are devoted to the needs of tubercular 
French soldiers. Others call for food and 
clothing for French soldiers in German 
prison camps, for help for soldiers blinded 
in the war, for succor for civilians of Alsace- 
Lorraine, and for the benefit of French 
African troops. 

Brangwyn’s series of posters for various 
English charities and his tWo famous ones 
for French orphans, Raemakers’s Belgian 
and Armenian posters, and Spencer-Pryse’s 
beautiful “The Stretcher Bearers” are con- 
spicuous among the 119 posters exhibited. 
Because of their being but little known, a 
series of eleven posters, by the Dutch artist, 
A. Ost, and a series of thirteen, by Russian 


artists, add unmistakable interest to the 
week’s exhibition. 

| During the third and last week of the 
|}exhibition, beginning Dec. 17, War Loan, 


Red Cross, and miscellaneous posters from 
Great Britain, France, Russia, Italy, Canada 
and the United States will be shown. 

Collectors and would-be collectors of 
war posters and lovers of poster art should 
not fail, even if at this late hour, to visit this 
display. 


Edward B. Lee. 
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Wilfrid M. de Voynich 
Aeolian Hall, New York 
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Forthcoming Sales at 


The Anderson Galleries 


Park Avenue and Fifty-ninth Street 
New York City 


Old English Silver and 
Old Sheffield Plate 


Including many fine pieces of the Georgian 
Period. Sale Monday afternoon, Dec. 17 


Mezzotints Printed in Colors 
By S. Arlent-Edwards 


Practically a complete collection of proofs in 
unusual state. Sale Monday evening, Dec. 17. 


Library of Mr. Arnold Furst 
and Other Literary Properties. First editions, 
early printed books, fine bindings, Americana, 
standard sets, etc. Sale Tuesday and Wed- 
nesday afternoons, Dec. 18 and 19. 


A Portion of the Library of the Late 
Nelson Smith 

Desirable color plate books, standard sets and 

autographic materials. Sale Thursday morn- 

ing, Dec. 20. 

Autographic Materials from the 
Correspondence of Julia Ward Howe 
And from other sources. Many fine letters 
from royalty and notable people, foreign and 


American. Sale Thursday and Friday after- 
noons, Dec. 20 and 21. 


Early Printed Books 


Incunabula, ancient and modern bindings, 
rare Americana, etc. Sale Thursday evening, 
Dec. 20. 


Library of Mr. Charles Howard Shinn 
Books devoted chiefly to the early history of 
California and the discovery of gold. Sale 
Friday evening and Saturday afternoon, Dec. 
21 and 22. 


Catalogues sent free to intending purchasers. 


Sales conducted by Mr. Frederick A. Chapman. 
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Rare Engravings Etchings 
Americana, New York Prints 
Prints, Paintings, Models ofthe 
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Opp RITZ-CARLTON HOTEL NEW YORK 
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Important Examples of 


OLD 
CHINESE PORCELAIN 


GORER or LONDON 


on Exhibition at 


Parish, Watson & Co., Inc. 


American Representatives 


560 FIFTH AVENUE NEW YORK 


American Watercolors at Montross’ 

Watercolors, by several well-known 
American artists, are on view at the Mon- 
tross Gallery, 550 Fifth Ave., to Dec. 1. J. 
Alden Weir is represented by two charac- 
teristically refined and delicately colored 
examples, “Windy Weather” and “Students’ 


Walk by the Itchen.” Childe Hassam’s 
high-keyed, joyous “Puerto del Sol, To- 
ledo,” is in striking contrast to his low- 


toned “Fifth Avenue 
suit the theme. 


April Morning,” to 





Entrance as hitherto through Dreicer & Co. 








EXHIBITIONS NOW ON 
(Continued from page 2) 
Raemaker Cartoons at Ehrich Galleries 
Some 75 of the latest cartoons by the now 

famous Belgian artist, Louis Raemakers, 

are shown at the Ehrich Galleries 707 Fifth 

Ave. to Jan. 1. The effect and influence, 

especially among neutral peoples of Rae- 

makers first series of war cartoons in 1915, 

was so marked that, as will be remembered, 

the Kaiser placed a price upon the artist’s 
head, which still remains. No more powerful 
indictment of the barbarity and brutalism of 
the German officers and soldiery in Belgium 
has been drawn than by Raemakers, an in- 
dictment that will stand as long as the 
world shall last. Now that America is 
rightly and justly, even if belatedly, aligned 
with the Allies fighting for civilization 
against barbarism, the powerful work of the 

Belgian artist, inspired by the suffering and 

martyrdom of his people, are especially 

timely, to aid, as they will, in arousing 

Americans to the real peril that confronts 

them. 

It is impossible to note in detail these 
drawings—they must be seen and _ studied 
individually and no right minded humane 
man or woman can so study them without 
a shudder and a flush of indignation. The 
Ehrich Galleries are to be congratulated 
upon this timely display. 





Landscapes at Whitney Studio 

\n exhibition of landscapes is now on at 
Mrs. H. P. Whitney’s studio, 8 W. 8 St., 
through Jan. 2. A fine canvas by Genarro 
Favai. “Venice,” bathed in golden sunlight, 
gains additional interest from the fact that 
the artist, who is now in Paris painting for 
the benefit of his fellow artists in Italy im- 
poverished by the war, applies to this end 
all that he makes by the sale of his works. 
There are 21 numbers in this display, and 
among them an admirable marine by Paul 
Dougherty, “The Black Squall”; an unusual- 
ly good example of Ernest Lawson’s work 
in “The Bathers”: two interesting little can- 
vases by Guy Péne du Bois, who exhibits 
for the first time as a landscape painter 
with “Riverside” and “The Black Pool,” 
both good in color and quality; two typical 
examples of Jonas Lie’s strong, colorful 
paintings, “The Ice Harvest” and “High 
Noon,” besides other interesting landscapes 
by Max Kuehne, George Bellows, Arthur 
Crisp, Eugene Higgins, Stuart Davis, John 
Sloan, Olaf Olsen, Eugene Speicher, Paul 
3urlin, Allen Tucker and Maurice B. 
Prendergast, who have each contributed one 
canvas to the exhibit. 


Oils by Emile Albert Gruppe 

A young painter of considerable promise, 
Emile Albert Gruppe, son of C, A. Gruppe, 
is holding an exhibition of his works at the 
School of Applied Design for Women, 30th 
St. and Lexington Ave., through Dec. 24. 
The 46 numbers on view are chiefly the 
result of last summer’s work at Wood- 
stock, N. Y., where he has studied for sev- 
eral summers with John F. Carlson. Most 
of these are reminiscent of the Catskill foot- 
hills and are full of local color and are well 
rendered, strongly brushed and clear and 
true in atmosphere. 


The more notable examples of the young | 


artist’s work are: “Afternoon Haze, Cats- 
kills,” “Chestnut Trees,” “Portrait in Sun- 
light,” “The Nymph’—the one nude in the 
exhibit, and a good “Reflections,” 
“Beechnut Tree,” and “Port Jefferson Har 
bor.” A strong personal touch marks all 
the work. 


one 
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|} sons’ are more frankly 


“Above the Mists” and “Moonlight,” by 
Elliott Daingerfield, are among the most 
attractive exhibits, facile in execution and 
clear in atmosphere. 


Some of the work shown is decidedly 
“extremist,” for example, Louis Bouche’s 
“Undulations,” Max Weber’s three ex- 


amples, and John Marin’s two landscapes, 
Two admirable little pictures by D. W. 
Tryon are typically poetic compositions, 
and soft and delicate in color. A decorative 
panel, by Charles E. Prendergast, and 
Elmer L. MacRae’s two small panels, 
“Storks,” are typical in design and color 
schemes. George Hart’s “Samoan Mother 








National Society of Craftsmen 

The annual exhibition of the 
Society of Craftsmen is now on at the Na- 
tional Arts Club, 15 Gramercy Park, until 
Dec. 31. The problem of displaying a great 
number of small articles in an effective man- 
ner has been happily solved in the present 


display. Dominating the first section of the 
exhibition rooms at the south end of the 
gallery is a chapel with a large cartoon for 


a mosaic decoration by F. and R. Lamb. At 
this end, also, is the exhibition of Karl von 
Rydingsvaard’s carved wood work, Norse, 
Gothic and early English designs predomi- 
nating in these artistic productions. 

The north end of the gallery is devoted to 
Scapecchi’s painted and carved wood and 
leather, purely Southern in inspiration, and 
chiefly ecclesiastical in design, and arranged 
for the interior of a chapel, and which forms 
a pendant to the chapel at the south end. 
The intervening space is occupied by the 
numerous exhibits of textiles, potteries, 
jewelry, silver, small ornaments, embroider- 
ies, brass and copper objects. The general 
effect is pleasing and much good work is 
shown. 
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and Child” and “Fisher Girl of Samoa” are 


good, realistic studies. Van Dearing Per- 
rine, Gifford and Reynolds Beal, Samuel 
Halpert, George F. Of, and C. Bertram 


| Wright, all show characteristic examples of 
| their work, 


Small Pictures at Macbeth’s 


\n exhibition of small pictures by Fred- 
| erick Frieseke and Nancy Ferguson, and 
| pastels by Lillian Crittenden, is on at’ the 
| Macbeth Galleries, 450 Fifth Ave. through 
ithe month. The Frieseke and Ferguson 
| paintings are hung side by side, alternately, 
|and are in striking contrast, the strong 
| color of the latter emphasizing the mort 
| delicate tones of the fermer. Both of these 
| artists show interesting work in their re- 
| spective styles, Frieseke’s canvases are 
| delicate and decorative, while Miss Fergu- 
“modernist.” Miss 
Crittenden uses her medium skilfully. and 
shows considerable versatility in her treat- 
ment of her 29 pictures. 


Julia A. Shaw Memorial Prize at Winter Academy 


BACCHANALE,” 


Hoffman 


Paintings at Folsom Galleries 

\n exhibition of oils, watercolors and 
pastels by Louis Weinberg is on at the Fol- 
som Galleries, 396 Fifth Ave., to Dec. 22. 
The oils comprise 7 portraits, and there are 
5 attractive watercolors in the display, but 
more importance is attached to the pastels, 
26 in number, in which field, the artist has 
achieved his principal success, The themes 
of these interesting pictures are ‘varied, 


“The Lion of St. Mark’s,” “Street Scene, 

Venice,” “Versailles,” “Union Square, 

Spring,” “Madison Square, Summer, 

“Beach Scene,” and “The Patriarch,” ex- 
, 

emplify this variety. 


Bellows at an Art School 

George Bellows recently held an exhibi- 
tion of paintings and lithographs at an 
uptown art school. The show. included 
paintings which have been shown before, 
notably the full-length portrait awarded 
the Maynard prize at the National Academy 
in 1914, 
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The Gorham Foundries 


give to the casting of life size, 


colossal, and _ small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 


The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 
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Oils and Watercolors by a Japanese 
| Under the auspices of Count and Countess 
| Caselle Tamburini, a Japanese artist, Ken- 
taro Kato, is showing his oils and water- 
colors at the Yamanaka Galleries, 254 Fifth 
Ave., to Dec. 20. The East and the West 
are strangely blended in these paintings, in 
many instances happily, but in some of 
the work shown, the attempt of the artist 
to divest himself of the traditions of the 
Orient, and to be as ultra-modern and 
| occidental as the veriest “modernist,” makes 
| one regret the loss of the poetry and grace 
which usually characterize Japanese paint- 
ings. But there is real talent, strength of 
purpose and good technique in much of this 
artist’s work. The N. Y. and Hudson River 
views are especially interesting, evidencing 
the aspect of familiar scenes to Qriental 
eyes, 











Varied Display at Daniel Gallery 
Thomas Benton is showing a series of 
paintings, ceramics and carvings at the 
Daniel Gallery, 2 W. 47 St., to Dec. 27. At 
the same time, John Marin, Charles Demuth, 
Preston Dickinson, Zorach, Hermione David 
and MacDonald Wright are holding an ex- 
hibition of their watercolors. Mr. Benton’s 
exhibit is varied and interesting. His cera- 
mics include some original pieces with a 
fine glaze and his enamels are good in color 
and design. The plaster carvings are pleas- 
ing and several of them are effectively 
colored. The watercolors by a group of 
well known “modernists” form a pleasing 

show, colorful and with good quality. 





“Modernist” Photographs 

Modernist photography by Charles Sheeler 
was exemplified in the exhibition held at 
the Modern Gallery, 500 Fifth Ave., to 
Dec. 15. Negro art has exerted considerable 
influence on the artist who has sought to 
prove by photography the reality of modern 
forms and values. The examples shown 
represented the exterior and interior of the 
artist’s home and reproduced in a series of 
photographs the cold, hard realities of stone, 
wood or iron so graphically that the “sen- 
sorial significance’ of matter was vividly 
conveyed. From this point of view the 
exhibit was of interest, and its value in 
demonstrating a certain fundamental truth 
underlying the “modernist” theories is un- 
doubted. 





Small Pictures at Ferargil 

A collection of small pictures, oils, pastels 
and wood engravings is on view at the 
|Ferargil Gallery, 24 E. 49 St., to Jan. 1, 
|The work of 33 well known artists is in- 
cluded in this display of pictures suitable 
for Christmas gifts. Warren Davis, Emil 
Carlsen, Irving Couse, Glen Newell, Charles 
Rosen, Alexander Bower, John Follinsbee, 
Charles Warren Eaton, Leon Kroll, Henry 
B. Snell, F. S. Dixon, N. H. McGilvary, 
George Bruestle, Edmund Graecen, and Al- 
bert Groll are among those represented. 
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APPRAISALS—“EXPERTISING” 


Owing to the changed and peculiar 
conditions brought about by the en- 
trance of the United States into the 
world war, there has arisen a desire on 
the part of many Americans of late who 
have gained in fortune and have a taste 
for or love of art, and of others who 
wisely consider supérior art works as 
rood investments—to acquire the same 
—and at the same time there has come 
to many others, through increased cost 
of living and failing fortunes, the desire 
or necessity of disposing of their art 
possessions. 


It is the province of the “American 
Art News” to bring these would-be 
buyers and sellers together, and to aid 
both through counsel as to the value of 
art works of all kinds, opinion as to 
their authenticity, and advice as to the 
best markets for such work. As the 
“Art News” is a close follower of both 
art and literary auctions and private 
sales, it has unusual facilities for the 
estimating of values and markets, and 
as it is in close and friendly touch with 
the best and most reliable dealers, and 
also with collectors, it can often place 
works for owners quickly and with 
judgment. 

The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer.. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or, more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones—and often find that 
such former appraisals have been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes, etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
our Bureau of Appraisal either in the 
first place or for revision of other ap- 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad; our ap- 
praisals are made without regard to 
anything but quality and values, and 
our charges are moderate—as our chief 
desire is to save our patrons and the 
public from ignorant, needless and 
costly appraisal expenditure. 





| 
PROPER QUERY UNANSWERED | 

It would seem as if sufficient time 
had elapsed since Howard Russell But- 
ler, the well known artist and Acade- 
mician, made his pertinent and proper 
query through the press, as to who 
gave the Peace Centenary Committee 
the authority to substitute Barnard’s 
much criticized statue of Lincoln, to be 
sent to London, for that by Saint-Gau- 
dens, first offered by this same com- 
mittee and accepted by the London 
authorities. 

As last 
seem to be the crux of the question and 
throws an entirely new light on the 
controversy. 


we said week this would 


Perhaps Mr. Andrew B. Humphrey, 


secretary of the Peace Centenary 
Committee, will be willing to explain 
this substitution of the offered and 


accepted statue of Saint-Gaudens for 
that of Barnard—a substitution which 
has caused “all these tears.” 





ART AND BOOK AUCTIONS 

The season of art and literary auc- 
tions has somewhat belatedly opened, 
and this week brought the important 
sale of duplicate books from the second 
part of Mr. Henry E. Huntington’s 
library and a portion of his collection 
at the new Anderson 
Galleries, and which sale was an aus- 


of Americana, 


picious christening of these new and 
handsome salesrooms, and the exhibi- 
tion of the second collection of Italian 
art treasures, at the American Art Gal- 
leries, brought over by Prof. Elia Volpi, 
of Florence, to be sold there the first 
three days of next week. 

These sales are the forerunners of 
many others of importance, notably the 
Oriental collections of Mr. Moore at 
the Anderson’s in early January, and 
of the art collections of the late George 
A. Hearn and Sir George Drummond, 
of Montreal, at the American Art Gal- 
leries, later on. 

The prices at the Huntington sale 
this week were unexpectedly good, re- 
futing the prophets of pessimism—and 
the results of the Volpi and Moore sales 
will be eagerly watched, as an indica- 
tion for future sales this season. 








WORCESTER, (MASS.) 


An exhibition of paintings by moderu 


French artists is on this month at the 
Art Museum. The collection is lent by 
the Durand-Ruel Galleries, N. Y., and 


contains notable examples of the impres- 
sionistic school. The main wall, opposite 
the entrance, is devoted to the work of 
Claude Monet. The place of honor is given 
to one of his cathedral series, “Rouen Ca- 
thedral—symphony in gray.” His other pic- 
tures are “Snow Effect,” “Ducal Palace, 
Venice, from San Giorgio,” “Station of Cus- 
tom-Officer,” “Antibes, View of Headland in 
Northwest Wind,” “The Seine at Lavacour,” 
and “Cliffs near Dieppe.” 

The other artists and their pictures are: 
Edgar Degas, “Greek Dance” and “Women 
of Savoy”, Edouard Manet “The Cake” and 
“The Beach at Boulogne”, Mary Cassatt, 
“Women Reading ‘in a Gadren”, Camille 
Pissarro, “Place du Theatre Francais— 
Rain,” “Village in the Suburbs of Mantes,” 
“Stone Bridge, Gray Day, Rouen,” “Poplars, 
Gray Day”, Auguste Renoir, “In the Gar- 
den,” “The Prayer,” “The Letter,” “Boating 
at Chatou,” “Mother and Child”, Alfred Sis- 
ley, “Suburbs of St. Mammes,” “Village of 
Champagne at Sunset,” “St. Mammes,” “The 
Last Leaves,” “Moret, Morning.” 

MINNEAPOLIS 

Through the generosity of Mr. Francis 
W. Little, one of the trustees of the Minne- 
apolis Museum, the Institute has become the 
possessor of a complete series of “The To- 
kaido” prints of Hiorshige, the last, and in 
some respects the greatest of the landscape 
artists of Japan, whose work was given to 
the world through the medium of wood- 








block color prints. 


CHIGAGO 

The. most interesting new exhibition in 
town is at present at the Roullier print 
rooms. I. wrote you last spring of Lester 
Hornby’s visit here, where he was making 
sketches for a book by Hobart Chatfield- 
Taylor. The publication of this book has 
so far been delayed—it will be published by 
Houghton-Mifflin—but the original pencil 
drawings and, etchings are at Roullier’s, and 
will stay for several weeks. 

Hornby is one of the most pleasing and 
facile draughtsmen in the country as every- 
body knows. From the viewpoint of black- 
and-white art these drawings of Chicago 
streets, buildings and parks, are, with per- 
haps one or two exceptions, charming, some 
of them like the view of the Illinois Central 
station with the Logan monument, are in- 
deed excellent and fascinating. The only 
trouble with these sketches is, they are not 
Chicago. 

Hornby has lived and worked so much 
abroad and in Boston, that he unconsciously 
gets the old world atmosphere into all his 
designs. Why he has even glorified Chicago's 
atrocious water works! The approach to 
Rush Street bridge looks like a corner ot 
old Paris, and South Water Street like the 
“Alte Graben” in Vienna. He _ actually 
peoples our sidewalks with gentlemen in 
top hats! And the pushing, running, hustling, 
shuffling crowds of nondescript humanity 
on State Street he turns into holiday 
promenaders. ; 

The etchings made from those pencil 
sketches have caught the local atmosphere 
much better with their overhanging clouds 
and their black shadows and somber lights. 
The plate called “Stockyards” is particularly 
successful and compares favorably with 
Pennells well-known plate of the same sub- 
ject. 

In my last letter | mentioned the fact that 
there was no really “modern art” gallery 
here. Today I must retract. Carson, Pieria, 
Scott, the department house which did so 
well with local exhibitions last 
just opened its entirely remodelled art gal 
leries to the public. The main gallery wil! 
be devoted exclusively to the West contem- 
porary art, and the first exhibition to be 
held is the one by the “Painter Friends,” 
which opens on Monday. In this group 
Chicago is represented by Wilson Irvine 
who shows several of his landscapes. The 
strongest men of the group are no doubt 
George Macrum, Guy C. Wiggins and Ed- 
ward Volkert. The present collection, with 
the exception of the three simple and im- 
pressive landscapes by Macrum—qute dif- 
ferent from his picture at the Institute show 
—has been seen but recently in N. Y. and 
need not therefore be reviewed in detail. 

The exhibition at the Aeolian-Vocalion 
Hall which I announced in my last letter 
opened Dec. 7 on schedule time with four- 
teen local painters represented. Walter 
Ufer sent two of his landscapes, Bela Ormo 
among others a large canvas “Sand Dunes” 
well painted and broad in vision, and Eda 
Sterchi two portrait heads and a figure 
composition. With the exception of Ormo’s 
pictures all of these paintings have been 
seen here before in local exhibitions. Ray- 
mond Johnson is represented by a portrait 
and two decorations, one of these “Light” 
an extremely effective canvas. Another 
decorative artist well represented is Carl 
Hoeckner who works in the neo-Greek style 
so effectively used by Stuck and his Seces- 
sionist followers. 

As a matter of fact, nearly all of the 
pictures in this show are old friends, the 
only exceptions being the paintings already 
mentioned by Ormo, several colorful figure 
arrangements by Indiana Giberson, Indian 
pictures by Augustine Pall, who is. still 
breathing studio air, and several small land- 
scape sketches by Paul Bartlett. 

Gerald Frank, Louis Grell, Arvid Nyolm, 
George Seideneck, and Charles Lessar com- 
plete the group of exhibitors. 

Edward Watts-Russell. 


season, has 





INDIANAPOLIS 
The Zuloaga exhibit is now on at the 
Herron Art Institute, and occupies four 


large rooms which give a spacious setting 
to the large colorful canvases. There is also 
a choice exhibit of Sophia Newcomb 
pottery, showing some new and unusual 
coloring and a historic exhibit of Indian 
basket, beadwork and war implements. 
Miss Anna Hasselman, formerly of Wash- 
ington, is conducting the educational work 
of the museum. 

Otto Stark opened his studio for the 
winter with an exhibit of oils painted at 
Leland, Michigan. T. C. Steele, who spends 
eight months of the year in Brown County 
at his charming home, “The House of the 
Singing Winds,” has recently built a large 
and commodious gallery (semi-fireproof) 
near his residence for the showing of his 
pictures to the many pilgrims who journey 
there by automobile. The colony of artists 
who annually summer among the primitive 
people of this rugged county have decided 
to send a rotary exhibit of their work 
throughout Indiana, making its initial open- 
ing under the auspices of the Art League 
of Seymour. 








OBITUARY 
John S. Davis 

John Steeple Davies, artist and Civil War 
veteran, died Dec. 6, after a long illness, 
at the home of his daughter, Mrs. Robert E. 
Brown, 380 3rd St., Brooklyn. 

Mr. Davis was born February 1, 1844, at 
Pankridge, England, and was the eldest son 
of John M. Davis and Charlotte Steeple, 
of Birmingham, England. 

During the Civil War he served with the 
Ninth New York Volunteers, known as the 
Hawkins Zouaves. When the war ended, 
Mr. Davis married Martha Louise Watson, 
a Daughter of the American Revolution, 
and sailed for France. During the years 
that he studied art there he acted as the 
representative of American artists and also 
represented the United States Government 
as the representative of American artists at 
the Paris Exposition. Mr. Davis painted 
the portrait of Horace Greeley which hangs 
in the corridor of the Tribune Building in 
New York. He was the illustrator of “The 
Standard History of the United States” and 
of the “Story of the Greater Nations.” He 
is survived by his daughter, five sons—John 
Watson, Alfred Edwin, George Washington, 
James Watson and Arthur Frederick Davis, 
and by two brothers and a sister 


WASHINGTON 

The 27th annual exhibition of the Society 
of Washington artists is now on in the Cor- 
coran Gallery. Despite the absence of the 
work of many of the younger artists of the 
Capital, owing to the war, the exhibit is 
good and shows, moreover, that a number 
of artists of enviable reputation have joined 
the ranks of Washington painters. There 
is no work shown of more compelling in- 


terest than a self-portrait by E. T. Messer, 
principal of the Corcoran School. Chas. 
W. Hawthorne, now living here, sends a 


portrait of a young Portuguese woman, one 
of his well known models. Wm. H. Holmes, 
president of the National Gallery and 
Smithsonian Institute, is seen at his best in 
two landscapes. Miss Sarah S. Munroe is 
represented by three plein air subjects of 
rare color and sunnyness. Nancy Ferguson 
sends “A Provincetown Thoroughfare.” 
Catharine C. Critcher and child portrait and 
decorative still life, and Richard N. Brooks, 
a marine. 

Among others exhibiting are Edgar Nye, 


Oscar Gieberich, Alice Worthington Ball, 
E. W. Deming, Emilie Forster and Lesly 
Jackson. 


The Moore Galleries are holding an ex- 
hibition of red chalk drawings this week, 
the work of Miss Edith L. Widing of Bos- 
ton. Miss Widing has recently made por- 


traits in this medium of Mrs. Nicholas 
Longworth, Mme. de Libour, Mrs. James 
Wadsworth and the children of Mr. and 
Mrs. Theodore Roosevelt, Jr. 

Through the courtesy of the National 
Gallery of Dublin, Ireland, the president 


and trustees of the Corcoran Gallery are 
privileged to exhibit the portrait of Presi- 
dent Wilson, recently painted by John S. 
Sargent. It will remain on exhibition in 
the gallery to Jan. 10. 

A collection of etchings by Boston art- 
ists is now on view in the Library of Con- 
gress, print division. The collection com- 
prises examples by Chas. W. Woodbury, 
Wm. Bicknell, Philip Little, Sears Gallagher, 
Henry Winslow, Lester Hornby and Frank 
W. Benson, 


i ¢. ¢. 





CINCINNATI 


The storm that has beaten upon Cin- 
cinnati’s Barnard statute of Lincoln, came 
too quickly and fierce for the poor city 
itself to take part. It simply couldn’t keep 
up with it. But now that the storm’s fury 
has passed, instead of feeling downhearted, 
the city lifts its head and in looking around 
finds that the hail and lightning did really 
very little damage to the statue. On the 
contrary, the work looks bigger than ever. 
The great, much vituperated feet have at all 
events furnished a safe, broad base and the 
ungainly bulk of the figure has defied the 
elements. 

There is one thing however which must 
be said and that is that those whose who 
criticise the work adversely have had no 
chance to feel as those who pass the figure 
itself day by day. Its character simply 
cannot be grasped from just the photo- 
graphs. The grandeur, the individuality of 
the head may be so grasped, but the expres- 
sion of the whole figure, so completely in 
harmony with it, can only be seen and felt 
in the massive substance of the bronze itself, 
quietly dominating the shifting forms of the 
city streets. 

The first exhibition of the “Duveneck So- 
ciety of Painters and Sculptors,” now at 
the Museum, while small in. size, is perhaps 
the strongest in calibre ever assembled by 
local artists. Unusual interest centers upon 
the novel work of the painters, J. Kunz, 
John Dee Wareham and John Weis and 
the sculptors Ernest E. Haswell and M. 
Finkle. Frank Duveneck, James R. Hop- 
kins, Clement Barnhorn, H. Wessel, E. T. 
Hurley and P. Eschenbach are all well rep- 
resented. 


Norbert Heermann. 
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LONDON LETTER 
London, Dec. 5, 1917. 

Good prices were realized at Christie’s 
when Lady Lucas’s collection of historical 
portraits came under the hammer. This 
was the first picture sale of the season at 
these rooms and there was a large attend- 
ance to watch the dispersal of the Wrest 
Park art works. In view ofthe fact that 
the character of the pictures was not such 
as to attract the ordinary type of collector, 
the prices fetched were exceedingly satis- 
factory, the total amounting to nearly £12,- 
000. Messrs. Agnew acquired several can- 
vases, among them a portrait group by 
Huysmans for £504, and two by T. Hudson, 
for which £126 and £241 respectively were 
given. The best price was that of 850 gns., 
paid by Messrs. Tooth, for the “Portrait 
of Philip, Earl of Hardwicke,” by Gains- 
borough. One of the surprises of the sale 
was the excellent figure of 500 gns. reached 
by a group painted by R. M. Payne, a 
painter of the late XVIII century, little 
known today. A picture by Greuze of a 
child with its doll went to Messrs. Sabin 
for 310 gns. It was noticeable that the sale 
did not include the famous Romney portrait 
of Lady Grantham, which used to grace the 
house at Wrest Park, the reason, of course, 
being that this picture was acquired some 
time ago by an American collector. 


Modern Pictures at Grosvenor Gallery 


A modern loan exhibition is occupying | 


the Grosvenor Galleries just now, and is one 
of the most brilliant shows that has been 
seen there, and contains a number of things 
that one is glad to have an opportunity of 
viewing. As many as 12 works by Mancini 
are lent by various owners and it is interest- 
ing to be able to compare them at close 
proximity. For beauty of modeling and 
depth of color this artist can hold his own 
among his contemporaries and point a moral 
to others of more obvious charm. Three 
drawings by Jacob Epstein show the fine, 
bold style which he adopts when he ex- 
changes chisel for crayon and the freedom 
of line with which he invests his composi- 
tions. There are some striking and expres- 
sive figure studies by Glyn Philpot, and 
Ambrose McEvoy sends quite a number of 
wraiths of lovely women, beautiful in color 
symnhonies, but unsatisfying 
modeling. i 
for those who grace society to have their 
portraits painted by the latter artist, who, 
although he seldom achieves anything that 
could possibly be called a likeness of his 
sitters, yet manages cleverly to convey es- 
sential characteristics. Some amusing cari- 
caturés by Max Beerbohm on Rossetti and 
his little coterie, are especially welcome 
since ther have not previously been ex- 
hibited. It is rumored that a large num- 
ber of the exhibits from the collection of 
the late Sir William Eder will come into 
the market later. 
Death of Sir Charles Holroyd 

The untimely death of Sir Charles Hol- 
royd, late director of the National Gallery, 
at the age of 56, removes a man who pos- 
sessed not only a profound knowledge of 
painting from the historical and critical 
viewpoint, but who was also himself an 
artist of no little merit. His indifferent 
health has some years stood in the way of 
his using his great gifts to the utmost ad- 
vantage, but his tenure of office both at the 
National Gallery and the Tate Gallery was 
distinguished by his exercise of the great- 
est discrimination and judgment. It was 
during his term of office at the former that 
the nation acquired the Rokeby “Venus,” 
“The Adoration of the Magi” by Mabuse 
and several other canvases of great interest. 
The anxieties of his responsible position no 
doubt told upon his constitution, at no time 
too strong, for he was called upon to deal 
with the Suffragette tactics of destruction, 
as well as with the later Zeppelin menace. 
But whatever were his difficulties, he in- 
variably dealt with them in the spirit of the 
greatest courtesy and good humor, a trait 
which gained him many friends and ad- 
mirers. 


as 


Colored Engravings Eagerly Bought 

Astounding prices are being given just 
now for colored engravings, which seem 
suddenly to have taken a leap in favor. 
Prices have, of course, been steadily on the 
upward grade for some time past but the 
recent sale at Christie’s was a surprise even 
to the initiated, for in many cases the en- 
gravings reached figures which would cer- 
tainly not have been fetched by the origi- 
nals from which they were taken. As much 
as 500 gns. was given by Basil Dighton for 
Ward’s engraving of “Travellers” and “Cot- 
tagers,” after Morland, and 380 gns. was 
paid by Messrs. Sabin for Smith’s “Story 
of Laetitia,” after the same artist. In one 
case a pair of colored engravings by Nutter, 
after Bigg, similar to those which in 1914 
fetched 48 gns., went now for 300 gns., 
while in many other instances prices ranged 
easily between 300 and 400 gens. The pre- 


vailing high prices, not only in this par- 
ticular branch of the fine arts, but in several 
others, are astonishing even to the dealers 
themselves. L. G.-5 
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BOSTON 


The Copley Society, in its usual modest 
but conclusive manner, has recently re- 
entered the cycle of seasonal art activities. 
This time, although homeless, the society is 
chaperoned by that always altruistic body 
of men (and some women), the Boston 
Architectural Club, over on the apex of 
Beacon Hill (#2 Somerset Street). Here, 
after some search, one finds a truly Bos- 
tonese and “Copleyesque” exhibition—sun- 
dials, from the collection of Dr. Harold C. 
Ernst, and ancient clocks, loaned by J. 
Templeman Coolidge and others, who “al- 
so run” with Time as a companion. No 
admission is charged. The fascination of col- 
lecting these instruments was disclosed to 
members of the Copley Society and their 
friends in a lantern talk which Dr. Ernst 
gave on the opening evening. Pocket dials 
(unbelievable as it may seem) are still com- 
mon in many localities—notably among the 
Chinese; in the region of the Pyrenees; and 
among travelers, as seen in that made for 
French officers. For voyagers to far regions 
a well-constructed pocket dial furnishes an 
excellent means for obtaining true time, if 
accident has injured the watch or chro- 
nometer usually depended upon. The 
present collection originated in a general 
interest in instruments and methods of 
measuring time, and has been carried on as 
a pleasant avocation during occasional trips 
to other countries. 


Sears Gallagher, local etcher as well as 
painter, proves his right to his popularity in 
both fields of artistic creation by his in- 
teresting exhibition in a local gallery. Here 
he presents truly artistic records of local 
picturesqueness—note particularly the old 
“Tech” building, St. Paul’s Cathedral, the 
new Custom House, brought into juxta- 
position with the gable end of the Qunicy 
Market in a plate entitled, “Boston Old and 
New,” “Paul Revere’s House,” ‘King’s 
Chapel,” etc. Mr. Gallagher draws with a 
firm, competent line; consequently his arch- 
itectural subjects have solidity, substance 
and stability. He also composes well and 
chooses his subjects from what might be 





regards | 
It is fast becoming the fashion | 


called a becoming standpoint. 


Joseph Pennell’s exhibition of lithographs 
lof “War Works in America,” which was 
|opened by a private view at the Museum 
of Fine Arts, has attracted much attention. 
| It is a big thing that Mr. Pennell has accom- 
| plished—this graphic picturing, in its many 
| different phases, of the wonderful work that 
America is doing to overthrow Prussian 
militarism. He has, as one critic puts it, 
“created a record of America’s preparations 
for war against middle Europe which will 
assuredly be historic.” On Wednesday af- 
ternoon Mr. Pennell himself lectured on the 
making of these lithographs at the Art 
Museum, and he also spoke at the Fogg 
Museum, Cambridge. 

Charles H. Davis’s picture, “Creeping 
Shadows,” one of the best he ever painted, 
has recently been added to his collection in 
a local gallery. P. Bryant Baker, R. B. S., 
has just completed a half-length portrait 
bust of Miss Margaret Longyear, niece of 
Mr. and Mrs. John M. Longyear. Another 
recent work is a bronze fountain for Mrs 
Longyear’s conservatory in Brookline, 

A well attended private view inaugurated 
Leslie P. Thompson's one-man show at the 
Guild of Boston Artists. Of this I will speak 
more at length next week. 


George Washington. 





PHILADELPHIA. 


At the Art Alliance there is a group of 
the works of Childe Hassam, most of them 
the property of a dealer, others Jent-by -the 
artist. The collection, about eight or nine 
in all, landscapes and figure subjects, is dis- 
played in the same gallery with a number of 
rare old Oriental rugs that harmonize with 
the color scheme of the paintings. This will 
be followed by a show of pictures Dec. 14 to 
31, by a group of Philadelphia painters. 
Art glassware, jewelry, metal table and desk 
furnishings in silver and copper, carved pic- 
ture frames and embroideries, are being ex- 
hibited at the same time by the Arts and 
Crafts Guild; and in an adjoining room the 
“Public Ledger’s” collection of “The Best 
300ks of the Year.” The Davenports, of 
the New Hope Hand Looms, will give an 
illustrated talk on Dec. 18 on “Weaving as 
a Home Craft.” The headquarters of the 
American Artists’ War Emergency Fund is 
at the Alliance and all entertainments for 
the benefit of the Fund are given under its 
auspices. 

The second Annual Exhibition of. the 
Print Club in the Art Club Gallery opened 
with an illustrated talk by Mr. Fitzroy Car- 
rington, on “Etching, from Rembrandt to 
Whistler.” Some 94 etchings, lithographs, 
engravings and dry points are exposed, 
among the most notable groups being those 
by George Bellows, Albert Sterner, Ernest 
Roth, Ernest Haskell and Frank Benson. 
The members’ exhibition of oil paintings 





opens with fifty canvases of the Sketch Club 
today and will continue for two weeks. 





ART AND BOOK SALES 


Sales at the Anderson Galleries 


The collection of silver now shown at the 
Anderson Galleries and to be sold there Dec. 
17 contains many rare items of obvious 
beauty. The silversmiths of the Georgian 
period seem to have had an intensive knowl- 
edge of the wants of their patrons and 
fashioned especially for household use, sim- 
ple table ware that probably never will be 
surpassed for its purpose. 

Mr. Rosenberg’s collection of proofs of 
Arlent Edwards’ Mezzotints in color is 
practically complete. Many of the subjects 
are now so rare as to be almost unobtainable 
and all are of interest to the collector. 
Mezzotint printing in color invented by 
Jacob le Blond in 1720 attained its highest 
point of perfection late in the 18th century, 
but the process, slow, painstaking, expen- 
sive, fell into disuse until Mr. Edwards after 
years of experiment and investigation re- 
vived it. Every proof in colors is practically 
an oil painting. The colors are applied to 
the plate in turn and carefully blended and 
a single impression taken. The process must 
be repeated for each proof, so that each is, 
in fact an original. Laborious as the pro- 
cess is, it is fully justified by the richness 
of color resulting. The Arlent Edwards’ 
Mezzotints reproduce many of the world’s 
masterpieces of painting, including works 
by Gainsborough, Reynold, Romney and 
Lawrence. 

Among the collections of books to be 
sold, Mr. Arnold Furst’s Library is rich in 
finely bound books and color plate books; 
the early printed books, as the name im- 
plies, include many desirable works dating 
back to the time when the art of printing 
was in its infancy; the library of the late 
Nelson Smith includes fine standard sets of 
color plate books and desirable autographic 
materials; the library of Mr. Charles 
Howard Shinn relates chiefly to the early 
history of California and the discovery of 
gold. A particuiarly interesting item is the 
very rare broadside offering of a reward 
for the capture of Lincoln’s assassins. 

The collection of autographic material 
rom the correspondence of Julia Ward Howe 
and from other sources contains a great 
many items of interest to collectors. The 
high esteem in which Mrs. Howe was held 
brought her into contact with men and 
women in every walk of life, and the close- 
ness of her acquaintance with notable people 
both American and foreign is reflected in the 
correspondence found in her letter files. 
The items from other sources include de- 
sirable material from the pens of royalty and 
prominent literary men and women. 





Volpi Collections on View 

The collections of art treasures and antiqui- 
ties—chiefly Italian, and which was fully 
reviewed and illustrated in the Art News 
of Dec. 1—formed by Professor Elia Volpi, 
which arrived here from Italy recently was 
placed on view Wednesday at the American 
Art Galleries, prior to sale at auction, on 
the afternoons of Dec. 17, 18 and 19. They 
comprise more than 500 pieces, including 
antique Italian furniture, art objects of the 
XV, XVI and XVII centuries, Italian Ren- 
aissance textiles and embroideries. 

One of the features of the exhibition is 
the XV century marble figure of St. John, 
by Antonio Rossellino, 30 ins. in height, 
and standing on a base of white marble. 

The collection also includes a number of 
admirable Flemish and Italian tapestries, 
early examples of-a series of Italian sculp- 
ture, paintings by Pietro Longhi and draw- 
ings by the old masters and the exhibition 
is so varied in scope and has so many beauti- 
ful objects that no art lover should fail to 
visit it. 





Huntington Book Sale 


The Anderson Galleries opened their 
season, and simultaneously their new build- 
ing at Park Ave. and 59th St., Monday aft. 
last, with the initial sessions of the sale of 
the Henry E. Huntington literary collection, 
consisting of selections and duplicates from 
the library of the eminent collector. 

The total realized from the first afternoon 
session, devoted to early English literature 
was $25.453, and for the evening session 
$20,277.50, making a total for this division of 
the collection of $45,608.50. 

The highest figure of the session was 
$3,450, paid by the Rosenbach Company of 
Phila. for No. 466, “A Refutation of Deism,” 
by Percy Bysshe Shelley, London, 1814, the 
first edition of the rarest of Shelley’s writ- 
ings; for No. 284—‘Lycidas,” Cantabrigia, 
1638, the Brayton-Ives-Lefferts-Halsey copy, 
Mr. George D. Smith paid $2,750. Mr. 
Smith, who was a frequent buyer, secured 
numerous bargains at the afternoon session, 
and also some of the rarities at the evening 
sale. 

The highest price of the afternoon was 
$710, paid by the Rosenbach Company for 
No. 199—“A Pleasant Conceyted Comedie 
of George A. Greene,” by Robert Greene, 
London, 1599, the Huth copy, said to be 
the only one ever offered at an auction sale 
here or abroad. 


(Continued on page 6) 


PARIS LETTER 


Paris, Dec. 5, 1917. 


Rodin, dead in the fullness of his fame, 
must seem a majestic rebuke to the species 
of false criticism which pursued him almost 
to the last. No opportunity was lost by the 
little “jackals” to snap at the magnanimous 
lion. To them, Rodin was impassive. He 
was, indeed, like an old lion. He had no 
need to care for petty assaults. His apothe- 
osis was certain. And nothing could be more 
striking now than the shamed silence of his 
former calumniators. He was wise to for- 
get the great struggle of his career, when 
he had no longer the need to struggle. His 


old age was filled with the sweet labor of 
predilection, which is the best form of re- 
pose. It may be said that in those later 
years he dreamed jn marble and bronze and 
in crayon lines. Fhus he produced a great 
number of so called fragments—perfect as 
dreams only can be—in which the suavity 
and living truth of the modeling will be a 
joy for all future time. And to the sculp- 
tural monochrome also, he could give, in a 
— degree, the value of variations of 
color, 





Wise Preparation for Death 


Rodin was especially wise in making it 
easy for the State and his generation of 
Frenchmen to put him upon a suitable 
pedestal after his death. Many great men 
have been less modest with immense affecta- 
tion of modesty. Of this, Rodin was not 
guilty. He knew himself and his value. 
Mankind is too intelligent not also to 
know and to value him rightly. He left the 
bulk of his greater work and his fame in 
their hands. The Rodin museum is one 
of the choicest possessions of France, and 
it will mean for Paris what the Médici 
tomb and other creations of Michelangelo 
mean for Florence. 

It will be good news to the almost in- 
numerable former pupils of the Julian 
Academy and its branches that a great 
exhibition of the works of those who were 
able and willing to send them will soon be 
opened in Paris. As its object, frankly 
avowed, is the selling of works of the ex- 
hibitors, it has drawn most largely upon 
the studios of the younger generation. 
From what I learn, it should be remarkably 
interesting. 


Coming Art Auctions 


Exhibitions and notable sales are coming 
upon us with a rush just now, probably 
because of the hoped-for advantage of an 
appeal to well furnished purses in the weeks 
that are usually consecretated to pre- 
holiday buying. This year, however, the 
shadow of anxiety cast by the military 
situation in Italy is already having a deter- 
rent effect. All business is affected, but 
~ sone in objects of art and luxuries most 
OT all, 


A Catalan Colorist 


Maurice Asselin is showing some sincere 
work at the Druet Gallery; Jean Lefort 
some watercolors, and H. Berteaux some 
fusain studies of the war, both at the Petit 
Galleries, and Ramon Pichot,a large num- 
ber of pastels (also at the Druet Gallery), 
in which his Catalan temperament reveals 
itself in vivid and powerful studies of Span- 
ish types, with the coloration vigorously 
accentuated. Pichot seems, indeed, to have 
let war subjects take full possession of him. 
His manner, even in dealing with tragic 
scenes, has a certain naiveté about it, and 
a candid gravity, at once gentle and strong, 
which is most impressive. 


Lachman’s Great Success 


Harry Lachman’s exhibition is a greater 
success than was even predicted; and he 
sold about a score of pictures in the first 
few days. He seems to have caught the 
taste of French picture-lovers. A mere 
glance around the room in which he exhib- 
its impresses one first of all with his fine 
mastery of harmony in color. The fifty- 
one pictures. seem all to belong to a single 
scheme of visual effects. It is this first 
glimpse that captivates, and subsequent ex- 
amination does not belie it. 


Some Unworthy Exhibitions 


How few artists of today are uncompro- 
mising devotees of high ideals is illus- 
trated only too often in the abundance of 
minor exhibitions from which, in «the 
esthetic sense, Paris really suffers. Dealers 
are much too ready to encourage any freak- 
ish taste which the public, under the hyp- 
notic suggestion of fluent so-called critics, 
may pg tg There is a pretentious galler 
in the Rue La Boétie that is almost avowed- 
ly a temporary asylum for pictures in which 
nearly all of the explicit laws of art are 
violated. And the catalogs which are of- 
fered there to the naive public! The intro- 
duction is always written by some well-paid 
necromancer of the pen, whose forte is to 
hide absurdities under a cloud of thin and 











artificial eloquence. 
B. D. 
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Landscapes and Portraits at Studio Club 
Edith Whitcomb Morrell of 50 Morning- 
side Drive held an exhition of landscapes 
and portraits at the Studio Club of New 
York, 35 E. 62 St., to Dec. 10, The land- 
scapes, all oils, were done in Brittany, 
Maine and Mystic, Conn., and they were 
very attractive in color and design. Her 
portraits, in crayon and pastel, included 
several charming studies of children. 
Andrew O’Connor, an American sculp 
tor, long resident in Paris, and who for 
some years studied under and assisted Dan- 
iel C. French in the latter’s studio here. 
will open today in the Jacques Seligmann 
Galleries at Fifth Ave. and 56 St., the first 
exhibition of his work he has ever held. 
This display has been organized by Mrs. 
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ARTISTS’ EXHIBITION CALENDAR 

AMERICAN WATERCOLOR SOCIETY. National 

Arts Club, 119 E. 19 St., N. Y.—Feb. 6-Mar. 7; 
exhibits received Feb. 2, 1918. 

NATIONAL ACADEMY OF DESIGN, ninety-third 
annual exhibition. Fine Arts Galleries, 215 W. 
$7 St., . Y.—Mar. 15-Apr. 21, 
received Feb. 27 and 28, 1918. 

PENNSYLVANIA ACADEMY, Broad and Cherry 
Sts., Phila, Pa—-One hundred and thirteenth an- 
nual exhibition of oils and sculptores, Feb. 2-Mar. 


Pa. Academy prior to Jan. 14, 1918. 


CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Fine Arts Galleries, 215 W. 57 St.—Twelfth annual 
winter exhib’n of the National Academy of De- 
sign, Dec. 15, to Jan. 14. 

Arden Gallery, 599 Fifth Ave.—War posters of all 
the nations; Dec. 17-22, war loan posters from 
Great Britain, France. Italy, Russia, and U. S. 

Arlington Galleries, 274 Madison Ave.—Autumn ex- 
hib’n of sketches, miniatures and sculptures, by 
the National Association of Women Painters and 
Sculptors, to Dec. 22. 

Babcock Gallery, 19 E. 
of modern Americans. 

Bonaventure Galleries, 601 Fifth Ave.—Rare XVIII 
century porcelains; fine examples of Sevres and 
Dresdem 

Bourgeois Galleries, 668 Fifth Ave.—A series of draw- 
ings by Rodin, dating from 1900. 

Brooklyn Museum, Eastern Parkway, Brooklyn— 
Second annual exhib’n of the Brooklyn Society of 
Etchers, to Dec. 26. 

Canessa Galleries, 1 W. 60 St.—Sculpture and furni- 
ture of Renaissance period. 

Catherine-Lorillard-Wolfe Art Club, 802 Broadway— 
Paintings by Nellie Ozanne, Ellen Ravenscroft, 
and Alta West Salisbury, to Dec. 31. 

Daniel Gallery, 2 W. 47 St.—Paintings, ceramics 
and wood carvings by Thomas Benton; watercolors 
by modern artists, to Dec. 27. 

Ehrich Galleries, 707 5th Ave.—Cartoons by Louis 
Raemakers, through Dec. 31, 

Ferargil Gallery, 24 E. 49 St.—emall paintings and 
wood engravings by well known artists, to Jan, 1. 

Folsom Galleries, 396 Fifth Ave.—Oils, watercolors 

and pastels by Louis Weinberg, to Dec. 22. 

The Grolier Club, 47 E. 60 St.—Books and minia- 

tures from Persia and and the Levant, to Jan. 13. 

John Levy Galleries, 14 E. 46 St.—American and 

foreign modern paintings. 

Kennedy—Etchings by Frank Benson, through Dec. 

The Little Gallery, 15 E. 40 St.—Handwrought jew- 

elry by master craftsmen, to Dec. 22. 

Macbeth Gallery, 450 Fifth Ave.—Small pictures by 

Frederick Frieseke and Nancy Ferguson; pastels 

by Lillian Crittenden, to Dec. 31. 

MacDowell Club, 108 W. 55 St.—Group exhib’n of 

American painters. 

Hotel Majestic Art Gallery, Central Park W. at 72 

St.—First national exhib’n of the Taos Society of 

Artists, to Dec. 22. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to § P. M., Saturdays 

until 10 P. M.. Sundays 1 P. M. to 5 P. M. Ad- 

mission Mondays and Fridays, 25c., free other 
days. 

Milch Galleries, 108 W. 57 St.—Painter-Gravers of 

America, to Dec, 31. 

Modern Gallery, 500 Fifth Ave.—Drawings, etch- 

ings, lithographs and woodcuts by European and 

American ‘“‘modernists,"’ Dec. 17 te Jan. 6. 

Montross Galleries, 550 Fifth Ave.—Watercolors by 

American artists, to Dec. 31. 

Montclair Art Museum, Montclair, N. J.—Contempo- 


rary American paintings, to Jan. 7. 
National Arts Club, 15 Gramercy Park—Twelfth an- 
nual exhib’n of the National Society of Craftsmen, 
through Dec. 31. 

New York Public Library—Print Gallery (Room 321) 
Etchings by Rembrandt, lent by Mr. J. Pierpont 
Morgan. ‘ 

Stuart Gallery (Room 316).—Pennell’s ‘“‘war work” 
lithographs. Etchings, drawings, etc., by Rodin. 
Drawings by J. Carroll Beckwith. 


49 St.—Opening exhib’n 


1918; exhibits | 


24, 1918; exhibits received at Budworth’s (N. Y.) | 
prior to Jan. 10, 1918; exhibits received at the | 


| 
| 


Touchstone Galleries, 118 E. 30 St.—A Christmas 
gift bazaar, Dec. 17-29, inclusive. 

Sheridan Square Gallery, 133 Washington P1l.—Oils 
and black and white sketches by Alexander Brook, 
te Jan. 1, 

The Flambeau Weavers, 7 E. 39 St.—Special Christ- 
mas exhib’n of textiles, pottery and modern art 
objects, through Dec. 

Whitney Studio, 8 W. 8 St.—Landscapes by several 
artists, through Jan. 2. 

Yamanaka Galleries, 254 Fifth Ave.-—Oils and water- 
colors by Kentaro Kato, to Dec. 20. 





CALENDAR OF ART AUCTION SALE 


American Art Galleries, Madison Square South— 
The Volpi collection of art objects and antiques. 
Sale, Dec. 17, 18, 19, aft’ns. 

Anderson Galleries, Park Ave. & 59 St.—Coll’n of 
rare English silver; 195 lots to be sold Dec, 17; 
mezzotints in color by S. Arlent Edwards, the com- 
lete collection, in unusual state, of Mr. Max Rosen- 
ber, to be sold Dec. 17; autograph letters from the 
correspondence of Julia Ward Howe, with other 
collections, to be sold Dec. 20-21; library of Mr. 
Arnold Furst, with additions, to be sold Dec. 18-19; 
early printed books from a New York collection, 
to be sold Dec. 20; the interesting library of Mr. 
Charles H. Shinn, of California, with additions, to 
be sold Dec. 21-22; library of the late Nelson 
Smith, with additions, to be sold Dec. 20. 

Walpole Galleries, 10 E, 49 St.—Collec’n of Japanese 
prints and a few paintings will be sold Tuesday 
eve'g, Dec. 18. 

Boston, Mass.—C. F. Libbie & Co., 597 Washington 
St.—The private library of the late Rev. Samuel 
C. Beane, Grafton, Mass., Dec. 18-19, 


ART AND BOOK SALES 
(continued from page 5) 
Other sales of interest with list of items, 
-uyers and prices obtained, follow: 





No. 38—“Giovanni  Boccaccio’s ‘Decameron,” 

London, 1620. First edition in English. Bind 

ing by Riviere. George D. Smith............$525 
No. 104——**Thomas Churchgard’s Challenge,” 

London, 1593 First edition. The Frederick 
_Locker-Beverly Chew copy. James F. Drake.. 560 
No. 112—**Poetical Blossoms,” by Abraham Cow 

ley, London, 1633. First edition. Binding by 

Riviere. The Beverly Chew copy. George D. 
SE ere or ee 680 
No. 123—“A Pretie New Enterlude, Both Pithie 


and Pleasaunt, of the Story of Kyng Daryus,” 
London, 1565. First edition. The Devonshire 
_copy. Only five copies known. Rosenbach Co. 525 
No. 214—“The Spider and the Flie,” by John 
Heywood. Printed in black letter, London, 
1556. First edition. George D, Smith...... 500 


No. 236—“Chlordia Rites to Chloris and Her 
Nymphs,”’ by Ben Jonson, London, 1630. First 
Oley COnrs TF, SMUG... cen cccccvssesers 500 


No. 255—*‘The Massacre at Paris,” by Christopher 


Marlowe, London, no date. First edition. Bind- 


ing by Riviere. The Dumshire copy, with in 
scription by John Philip Kemble, the actor. 
ey MERRIE agin i Aaa rece 525 


No. 366—“Songs and Sonnets,” by Henry Howard, 
Earl of Surrey, London, 1585. The Robert Hoe 


ee MRO OS MIEN oo sn ice prnine oc cp daesece 625 
No. 378—‘‘The Rocke of Regard,” by George 
Whetstone, London, 1576. Only three copies 
ny. NR ERI. any bain 0 44'S d.50.0.94 525 
No. 356—Spenser’s ‘Faerie Queene.” E. D. North 975 
No. 353—Southwell’s “‘S. Peter’s Complaint.” J. F. 
eh eh WTS fs key nd 4 3d Sey o 4% 5% 0 4 Fie oy a 
No. 375—‘‘Warning for Faire Women.” J. F. 
SE GUNN cL AWG ded.6.65.0%.0 9:06 4 <5 EEN 
No. 300—‘*Munday and Chettle’s Downfall of 
Robert, Earl of Huntington.” Rosenbach Co... 375 
No. 347—Sir Philip Sidney’s “Countesse of Pem 
broke’s Arcadia.”’ George D. Smith............ 360 


Many rare volumes of Americana com- 
prised in the second collection of Mr. Henry 
E. Huntington, including prized first edi- 
tions, were dispersed at the third 
Tuesday afternoon, and the 17] 
offered brought a total! of $47,482. 

For “A True Report of His Last Voyage 
Into the West and Northwest Regions, 
Worthily Achieved by Captain Frobisher.” 


written by Dionyse Settle, London, 1577, 


session 
items 





Room 112.—Engravings after paintings of the 
‘“Hudson River School.” 
Books ‘containing fine reproductions of drawings 
by masters of the art are placed on view in the 
Stuart Gallery for the benefit of art students. 


first issue of the first edition, George D. 
Smith paid $4,750, the top price of the 
session, 


The second highest price of $3,600 was 





Parish Watson Galleries, 360 Fifth Ave.—Old Ori- 
ental porcelains and potteries from noted Oriental 
collections. 


charity. 


Satinover Galleries, 19 E. 9 St.—Old Masters. 


ture by Andrew O’Connor, under the auspices of | 
Whitney Studio, for Edith Wharton’s War Re- 
lief Work, Dec. 15 to Jan. 15. 


Scott & Fowles, 590 Fifth Ave.—Watercolors by K. 
Nielsen, to Dec. 31. 


Lexington Ave.—Works by Emile Albert Gruppe, | 


to Dec. 24, F 





W. B. Force of the Whitney Studio and is 
undér Mrs. Whitney’s auspices. 


lacquer, by Riichiro Kawashima, to Dec. 22. 


Ritz-Carlton Hotel—Allies of Sculpture exhib’n for | Joseph Martini. : : 

| copy, and the extremely rare first issue, and 
| describes the ascent by the explorer of the 
Jacques Seligmann Galleries, 705 Fifth Ave.—Sculp-| St. Lawrence, and his choosing the site 
i for the city of Quebec. 
published in 1603, and a New Yorker visiting 


| on a bookstand, and purchased it for a trifle | 
School of Applied Design for Women, 30 St. and| Over one franc. 


The Sunwise Turn, 2 E. 31 St.—Oils, watercolors and | Called New 
1670. 


obtained for No. 51, the narrative of Cham- 
nlain’s first expedition to Canada, from Dr. 
This is the E. D. Church 


The volume was 
P; . : saaea « ' 
aris some years ago found the pamphlet 


Other sales of interest were as follows: 
No. 67—“A Brief Description of N. Y Formerly 


DUVEEN BROTHERS 


PARIS—NEW YORK 


| TAPESTRIES 
| PORCELAINS 
OBJETS d’ART 
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Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass-Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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EDWARD G. GETZ 
Antique Chinese Works of Art 


HUNUUUULAR 





Porcelains Jades 
Potteries Crystals 
Bronzes Ete. 


14 East 45th Street 
New York City' 


SMU IOUT LT Ll 








Ge XVIlth Century 
Gallery &f 


Old -’Masters 


HIGH CLASS 
PAINTINGS 


570 FIFTH AVENUE, NEW YORK. 
23a OLD BOND STREET, LONDON, wW. 














ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original Etchings 
and Mezzotints. 


14 Grafton St., London, W. 
































KELEKIAN 


Objets de Collection 














709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME =.- - PARIS 
38 KASR-EL-NIL - - - CAIRO 
earliest books in English, relating exclusively to 
an from the Halsey collection. G. A. Baker CAs 

No. 65—“A Sermon Preached at Plimmoth in New 


England, Dec. 9, 1621,’”? by Robert Cushman, London, 


1622. A first edition and 2 volume of extreme rarity. 
L. C. Harper, $2,400. 
No. 98—*“ Discourse of a Discovery for a New 


Passage to Cataia,”’ written by Sir Humphrey Gilbert, 
London, 1576. The Hoe copy and extremely scarce. 
George D. Smith, $2,010. 

No. 104—‘‘America Painted to the Life,” by Sir 
Ferdinando Gorges, London, 1658. (The True History 
of the Spaniards Proceeding in the Conquests of the 
Indians. ) The Church copy and a first edition. 
George D. Smith, $1,750 

No. 118—‘‘New England’s Plantations,” by Francis 
Higginson, London, 1630. The Halsey copy of the 
rare first edition. George D. Smith, $1,350. 

No. 119—*A Relation of a Discovery Lately Made 
on the Coast of Florida,” by William Hilton, London, 
1664. First edition of extreme rarity from the Hal- 
sey collection. Rosenbach Co., $1,275. 

No. 111—“‘A True Discourse of the Present Estate 
of Virginia,” by Ralphe Hamor, London, 1615. First 
issue of the original edition. George D. Smith, $1,075. 
No. 57—“The History of Five Indian Nations,” by 
Cadwallader Colden, N. Y., 1727. Original edition, 

e 





v Netherlands,” by Daniel Denton, London, 
A fine copy of the first edition of one of the 


and all ever published in this ountry of the first 
historical work printed in N. Y. Rosenbach Co., 
$1,100. 
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DURAND-RUEL 


New York - 12 East 57th Street 
- - 16 Rue Laffitte 








Paris 
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TAIL AUTIUATA HUAI TU LUTEAL 
Macbeth Gallery 


Small Paintings 
by Fred C. Frieseke 
Nancy Ferguson 












Pastels 
by Lilian Crittenden 








Artistic Holiday Gifts 


450 Fifth Ave. (4oth st.) New York — 
i 





Telephone Bryant 6739 Established 1875 


D. CALO & SONS 


American and Foreign Paintings 


Artistic Picture Frames 
107 West 46th Street New York 














OLD MASTERS 


Exceptional Opportunities of making private 
purchase from historic and family Collections of 
GENUINE OLD MASTERS and OBJETS D’ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 

ARTHUR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 
Agent for the sale of important works of art 








TOUCHSTONE GALLERIES 


118 EAST 30th STREET, NEW YORK CITY 
A Christmas Gift Bazaar :—Small Paintings—Dragon 
Fly Lustre —Noank Draperies—Poiret Bouquets— 


Decorated Boxes and Plant Jars—Painted China. 
December 17th to 29th inclusive. 





| for $37.50, the highest figure of the session. 


| 


No, 325—“A Two Years’ Journal in New York;” | bands gave value to a vase in French style, 
by Charles Wolley, oLndon, 1701, first edition, | by Tucker and Hemphill, Philadelphia, 1832 
the E, D. Church copy; George D. Smith.... 1,925 | h sold f $155 7 " ? ’ 

No. 326—‘*New England’s Prospect,” by William | that sold or > D2. The Ceramic Art Pot- 
Wood, London, 1634, first edition, the E. D. — | tery, Trenton, N. J., produced a Belleek 
Church copy; George D. Smith............ 1,500| china vase in 1891, designed and carved by 





The Charles J. Grove Sale 
First editions of the works of eminent 
authors represénted in the library of Charles | 


| Miss Kate B. Sears, that was here disposed 
of for $140. A rare basket with cover and 
tray in Royal Worcester fetched $125; a 
fine group of figures in Chelsea-Derby soft 


J. Groves, of Boston, were dispersed at | porcelain, No. 56 in catalog, went for $75, 
auction Wednesday afternoon at a first ses-| and a Lowestoft cream jug in Chinese style 
sion in the Anderson Galleries, when 219| for $80. A Toby jug, from the works of 


Tucker and Hemphill, was sold for $65. 


items brought a total of $17,113. 1C mill, 
The so-called-“Tulip ware” of the Pa. 


The feature of the sale was No. 148, a fine 


specimen of early Venetian printing Lau- German potters of tle XVIII century, 
rentius Valla’s “De Elegantia Latinae Lin-| brought good prices at the second session 
guae” (Venice, 1471), the second edition,|0" Tuesday. A dish in that ware with 
which went to J. F. Drake for $582.50, the | >8taffiti decoration, inscribed with quaint 


proverbs, 14 in. in diameter, design of pea- 
| cock and tulips, brought $140. <A red earth- 
enware pie plate, made by the same people, 
Charles Dickens, with -illustrations by | COmventional floral design, of fuchsias, went 
George Cruikshank, a first edition, was se- | or $34. A creamware pitcher, with a black 
cured by G. Wells for $500, the second | ttansfer printed design, Leeds ware, XVIII 
highest fizure of the sale. century, 8% in. high, sold for $36. A curi- 
Other sales of interest were: ous Monkey Jug,” in crude stoneware, 
No. 128—‘“Unique Dated XV Century Vellum fetched $27. Stiegel glassware, made in 
Manuscript.” (Saint Cyprian, Father of the Latin | Pa., 1763-1774, was well represented in the 
Church.) (Parma, 1456.) George D. Smith, $475. sale prices, two sugar bowls in dark blue 
_No. 22—*‘Arabian Nights,” printed by Kamashastra selling for $90 and $80 each. An autograph 
Society for private subsftribers only. (1885-88.) , — : 
George D. Smith, $400. letter to Jasper Yeates, Esq., and signed 
No. 197—Queen Elizabeth Document,” 16 inches| by the Baron Stiegel, fetched $100. A cream 
in width, and engrossed on a sheet of vellum, said | jug, ovoid in shape, in the blue glass of 
this manufacture, went for $50. An XVIII 


highest price of the day. ; ap 
No. 139—‘‘Sketches by Boz,” in original 
yarts, with Dickens's letter inserted, by 


to have been written in the sixth year of Elizabeth's 
reign. (1564.) George D. Smith, $400. 


No. 5—“'The Annals of Sporting and Fancy Gazette,” | century Spanish glass tumbler, 35 inches 
a magazine (Alken Pilates). (London, 1822-28.) high, was sold for $31 
George D. Smith, $390. ey le bit hel : sluded next week) 
No. 178—‘‘Book of Celebrated Women,” a specimen (Sale story to be concluded next week 


of early printing. (Ferrara press, Italy, XV century.) 4 
James F, Drake, $300. 





No. 42—‘tLa Comedie Humaine of Honore de The J. B. Brady Library Sale 
Balzac,’ the Wormeley edition. (Boston, 1896.) G, 2 J. 4 y y : 
Wells, $260, First editions of books by eminent 

; authors, and colored plate books, in the 


library of the late James Buchanan Brady, 
were dispersed Dec. 6 in the American Art 
Galleries. 


W. M. Bunker Sale 


The first and second sessions of the sale 


of rare volumes, items of Americana, in- , , ; > 
cluding the library of William Bunker,|. At -~ cane gprs pe! a sie went 
opened Wednesday at the American Art “Te a aT . , a ~ | e , 1 Pl: t e: The An 
Galleries. More than 300 items were dis- wha as Sanee oases vite Ree ahr teed 


nals of Sporting and Fancy Gazette,” illus- 
|trated with a series of colored plates, 
brought $490, the top price of the sale, and 
was purchased by Mr. Curtis Walters. 

Among other sales of interest with titles 
of items, names of buyers, and prices ob- 
tained were: 


persed at the initial session of the sale for 
the total of $1,160. 

No. 285—"The Constitution of the United 
States,” printed by Isaac Collins (1789), a 
scarce item, was purchased by F. W. Morris 


At the second session of the sale, Wednes- 











The fourth and final session, ‘Tuesday 
evening, was devoted to the dispersal of 
the Americana in the collection and brought 
a total of $58,544.50, making a grand total 
for the sale of $152,238.75. 

The top price of the session was $3,450, 
paid by F. B. Hawkins for No. 209, “The 
Wonders of the Invisible World,” by Cot- 
x ton Mather (Boston, 1693), a rare first edi- 
Bs. tion. 

For No. 302, ““News from America,” or a 
new and experimental “Discoverie of New 
England,” by John Underhill (London, 
1638), was secured by the G. A. Baker Co. 
for $2,800, the second highest figure of the 
session. 


Other sales with names of successful bid- 
ders, and prices paid follow: 

No. 174—**The New Life of Virginia,’’ by Robert 
Johnson, London, 1612, in binding by F. 
Bedford, first edition, the F. R. Halsey copy; 
CZ, 2 EE OE os sedi chwl once ies aaaee 

189-——‘Plain Dealing, or Newes from New 

England,” by Thomas Lechford, London, 1642, 

first edition, the E. D. Church copy; George 

te RRS eae ee eee 
190—*The Discoveries of | 

London, 1672, original edition, 

copy; George Rs cocks ak 00 baths seaeen 

No. 204—“The Decades of the Newe Worlde,” 

vy Peter Mertyn, black letter, London, 1555 
the first collection of voyages in English, 
Halsey copy; G. A. Baker & Co 

\o. 207—“‘A Brief History of the Pequot War,” 
by Major John Mason, Boston,.1736, in bind 
ing by Zachusdorf, original edition, uncut, 
the Robert Hoe copy; af 46 OS ee 2, 

5—‘*A Letter from Dr. More,’’ London, 

in binding by Lortic, the E. D. Church 

copy: Boseubaen Ce: ksvsriavoase 
7—**New England’s Memoriall,”’ by 
rton, Cambridge, Mass., 1669, origi 
edition, first historical book printed in 
rica, the Halsey copy; George D. Smith.. 

29—**A Relation or Journall,”” by G. Mourt, 

, 1622, first book printed in Great 
on the settlement of the Plymouth 
_Colony, the Deane copy; George D. Smith.... 

No. 239—“*An Abstract or Abbreviation of 
Some Few of the Many Testimonys from the 
Inhabitants of New Jersey,” London, 1681, 
in binding by Riviere, the Halsey copy; George 
D, FOE co Senches ctaphoapihacectasawoctans 

No. 273—“Histoire du Canede,” by Gabriel Sa 
gard-Theodat, Paris, 1636, in binding by Pratt, 
_the E. D. Church copy; G. Baker & Co.. 

No. 283—*A Map of Virginia,” by Captain John 
Smith, Oxford, 1612, in binding by W. Pratt, 
the Halsey copy; G. A. Baker & Co 

No. 284—“A Description of New England,” by 
Captain John Smith, London, 1616, original 
edition, the Halsey copy; George D. Smith... 

No. 306—‘*Paesi Nouamenti Retroati,” Vicentia 

f the Beckford- 
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the Halsey 


D. 
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the 
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first issue of the first edition, 


Halsey copy; George D. Smith 





4 in . , . —— 1- . rr ‘i - p 
day eve., 311 items were sold for $1,688 |. NO. 16—“Alken’s ¢ olored Plates, The Na 
making a total. thus far. of $2.848 tional Sports of Great Britain,” a first edi- 

fo. 512—A New Jersey Journal, printed in Tren- | (ON, Mr. L. Wilmerding, $440. ‘ 
ton, 1779, of which there is no copy in either the No. 46—"“Beaux Arts Classic,” with nu- 
MA sy a aon collections, was sold to W. | merous illustrations, Mr. G. Wells, $210. 
orris o SOU. - 


No. 18°— The Complete Works of Chas. 
Dickens,” with illustrations, Mr. Guy Stone- 
street, $385. 

No. 187—"Life and Letters of Charles 
Dickens,” also the letters of Dickens, edited 
by his sister-in-law, and his eldest daughter, 
Brentanos, $245. 

No. 122—‘Costume Plates in Color,” a 
series of 125 plates in color of the military 


Watmough Sale at Henkels’s 
At the sale of the Watmough collection 
of paintings at Stan V. Henkels’s Phila., 
Tuesday, the top price realized was $2,800, 
paid by Mr. Grover for Schreyer’s “Arab 
Chieftain on Horseback.” An anonymous 
purchaser acquired a Corot, “Near Trou- 


ville,” 2134 x 29% in., for $2,250. A fine | costumes of the French Army, Paris, 1816, 
=. x 6772 M., Laer Ee aventure. $225 

work, 16 x 12 in., by Paul Vernon, “Happy Mr. E. F. Bonaventure, Peed, : 

Mother,” went also to Mr. Grover for $240, No. 192 rhe Complete W ritings of Dr. 

as did a “River Scene,” by Daubigny, for; Doran,” with illustrations, Mr. G. Wells, 

$478, and for $600 “The Russian Wedding | $205. 


At the second session of the sale Dec. 7 
a total of $7,694 was realized. 

No. 283—"‘The Complete Writings of 
Nathaniel Hawthorne, the autograph edi- 
tion, Mr. J.. Ambroise paid $255, the top fig- 
ure of the session. 

Other sales with items, buyers and prices 
m obtained follow: 

No. 382—‘“The Works of George Mere- 
W. Atlee Barber Sale. 'dith,” with several portraits of the author,” 

At the first session of the W. Atlee Barber | the memorial edition, Mr. J. Ambroise, 
sale at Freeman’s, Phila., Dec. 10, the best | $252.5 5 
price obtained was $250 for a pitcher in No, 219—“*The Complete Works of Ralph 
vase form, No. 8&7 in the catalog, of hard} Waldo Emerson,” autograph centenary edi- 


Feast,” by Konstantin Makofski. The 
Reading, Pa., Museum was the purchaser of 
a Ziem, “View of Venice,” for $275; M. 
Rico’s “Grand Canal, Venice,” for $230, and | 
“Oxen,” by De Haas for $160. Mr. J. L. Ket- 
terlinus acquired a cattle piece by Anton 
Braith, “Herd at the Brook,” for $270. 


paste porcelain with hunting scenes in relief,| tion, Mr. B. Edwards, $245. 
made by Wm. Ellis Tucker, 1828, in Phila- No. 209—*Real Life in London,” by Pierce 


Mr. G. Wells, $225. 


Decorations of gilded handles in| Egan, London, 1821-1822, .) 
concluded Friday 


The Brady sale. was 


Me 
qucnenecevenconsecontesteca anvecee ‘ " even sonsnesaennines 


delphia. 
form of winged female figures, and of gold 














MRS. WHITNEY’'S STUDIO 


Announces the 


First Exhibition in America 


of SCULPTURE by 


ANDREW O'CONNOR 


at the Galleries of 


JACQUES SELIGMANN @& CO., Inc. 
705 Fifth Ave. (at 55th St.), New York 


December 15 to January 15, inclusive 
for the benefit of 
Edith Wharton's War Charities 
Admission 50 Cents 


Daily 10 a.m. to 5 p.m 
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ESTABLISHED 1800 
ou Ehrich Galleries 
Dealers in “‘Old Masters” exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 











“ LD MASTERS” bring into 
your home not alone the 
beauty and nobility of art; 

they bring also the romance of the 
past. In our galleries you will find 
pictures by some of the immortal 
masters; also meritorious examples 
of painters not so well known. 


In the Print Gallery 


For Christmas Gifts: 


Etchings in Black-and-White 
or Color Monotypes, Japa- 
nese Prints, Drawings, etc. 


Tisai 
TUTTI 


' Young’s Art Galleries 
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Home of American Art 


NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 


TUL LLU LULL LULL 


ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
MODERN PAINTINGS 


Exhibition by American Artists 
Every Fortnight During the Season 
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Appropriate for Gifts 
New Mezzotints in Color 


are being constantly issued. 
JUST OUT: Edward, Lord Darnley afer Hoppner 
by Milner.and Cottage Children after Gainsborough 
by Cox. Also Paintings, Etchings and Engravings. 


KLACKNER GALLERIES 
7 West 28th Street, between 5th Ave. and Broadway 
F.XPERIENCED stenographer seeking po- 
sition with opportunity of advancement. 


Capable of taking charge of office. Salary 
$25. Address, B, care American Art News. 





evening, Dec. 7, when 212 items brought 
a total of $10,444.50, making a grand total 
of $28,051.50. 

The feature of the evening, No. 584, the 
complete works of Jean F. M. Arguet de 
Voltaire, in 75 volumes, brought $725 from 
Mr. G. Wells. 

Other items of interest were: 

No. 401—Spoon, knife and fork carried by 
Napoleon during his campaign, until re- 
cently the property of a most distinguished 
aristocratic English family, Mr. O. Bernet, 
agent, $400. 

No. 414—“Oriental 


Series,” by Captain 
F. O. Brinkley. 


Special ex libris, mono- 


gram and extra illustrated copy, Mr. G. 
Wells, $550. 

No. 469—A series of fourteen of the 
original drawings in colors, by Thomas 
Rowlandson for the “Miseries of Human 


Life,” Mr. D. Q. Brown, $550. 

No. 470—A series of fifteen drawings in 
colors, by Thomas Rowlandson, Brentano, 
$580. 

No. 570—The complete writings of Wil- 
liam Makepeace Thackeray in 52 volumes, 
Mr. T. F. McGuire, $330. 


An important sale announced by Sotheby’s, 
London, for March, will be that of Sir 
Edward Poynter’s collection of some 300 
drawings by old masters, These include 
drawings by Durer, Rembrandt, Michelan- 
gelo, Titian, Rubens and many other famous 
masters, and it is expected that the sale will 
be of the greatest interest. 





Mr. R. R. Meyer-Sée, formerly continen- 
tal representative of the Art News, is mak- 
ing preparations to return to his regiment 
“somewhere in France,” in the spring, when 
respite from active service will have 
come to an end. In view of his impending 
absence from Englarfd, Mr. Sée is giving 
up his extensive galleries in Duke St., St. 
James, and housing his works of art for the 





time being in a studio gallery above his for- 
mer rooms. He is spending the remaining 
months of his leave in the study of the 
and pastels of the XVIII and 
early XIX centufies. 
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LEWIS ano 
SIMMONS 


Rare Objects ot Art 
and Old Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 











THE 


RALSTON. 4 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&SBARBIZON SCHOOLS 
o& Original Etchings 
Colored Sporting Pints 
Old English Mezzotints 


FIFTH AVENUE ~NEW YORK 


567 
AT 46th STREET 4 



































C. & E. CANESSA 


Antique Works of Art 
, Paris: 125 Champs Elysees 
Rd Naples: Piazza di Martirj 


New York: 1 West 50th St. 
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| CECILIA SCHIEWECK 
Paintings i to 





Henry Reinhardt 








ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 





R.C.& N.M.VOSE 


ESTABLISHED IN 1841 


HIGH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 





Telephone Circle 3676 


Spanish Art Galleries 


IMPORTERS OF 


Hntiques 
734 FIFTH AVE NEW YORK 


Branch of MADRID and VITORIA, SPAIN 











Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


HT TTT 
3 West 56th Street - New York 
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Scott & Fowles 


ART 
GALLERIES 








JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 








Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 











N. E. MONTROSS | 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 





DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS _ Fine Leather Goods, Ete.. LONDON 








E. C. BABCOCK 
FINE QUALITY PAINTINGS 


19 East 49th Street 





PORTRAITS 

















(Art Salon Universal EARLY Old English Furniture 
416 MADISON AVENUE oe Antique Chinese Porcelains 
\TELEP HONE MURRAY HILL 14805? SCHOOLS a Bh oo” OF | 
e i 
26 King St., St. James’, London 
Telephone Plaza 6093 APPRAISER> 





FRANK PARTRIDGE 





EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects --- Tableauz 


20 EAST 55th STREET, NEW YORK 
PARIS—11 Place du Palais Bourben 








T. J. LARKIN 


Ancient Persian Pottery 
104 NEW BOND ST. LONDON 














JOHN LEVY 


HIGH CLASS 
PAINTINGS 


¥ 


14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 
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E. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 

High Class Paintings 
601 FIFTH AVENUE 


above forty-eight street 
NEW YORK 

















725 Fifth Avenue 
New York 


9 Rue de 1’Echelle 
Paris 















* Ancient Paintings 


Specialty Primitives 
of all Schools 


and 
Old Dutch Masters 













PARIS 
Jacques Seligmann & Co 
INC. 
590 Fifth Avenue 705 Fifth Avenue 
Between 47th and 48th Streets NEW YORK 
it NEW YORK 
THE 


Henry Reinhardt & Son | 


Old and Modern 
Daintings 
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New York: 565 Wifth Avenue 
Chicago: 536 . Michigan Avenue 
Paris: 12 Place Hendome 














Arthur Tooth & Sons 


Established 1842 


High Class Paintings 


London: 155 New Bond Street 
Paris; 41 Boulevard des Capucines 











London 
Osaka 


Kyoto 
Boston 


VON 
YAMANAKA & CO. 
254 & 680 Fifth Avenue 

NEW YORK 


WORKS OF ART 


FROM 


JAPAN AND CHINA 


Peking 
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